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APRIL 21, 1903.
A. H. D. PRENDERGAST, ESQ.,
IN THE CHAIR.
SOME NOTES ON MUSICAL LIBRARIES, AND ON
THAT OF THE WRITER IN PARTICULAR.
BY JAMES E. MATTHEW.
To a Society " formed for the investigation and discussion
of subjects connected with the Art, Science, and History of
Music," the subject of musical libraries cannot fail to be
of interest, as neither of these branches of the study can
be followed without an adequate knowledge of the work
of previous investigators. The development of the art of
musical notation, the rise of the art of music-printing from its
rude early attempts to its present perfection, the history of
the gradual development of harmony, must be of interest to
every intelligent musician, and even the executant cannot
fail to be interested in the life and surroundings of the com-
poser whose works he is interpreting, and his relation to the
composers who have preceded and followed him. For such
studies the resources of a well - furnished library are
indispensable.
I propose in the first instance to say a few words on some
of the most important of the musical libraries. Anything
approaching an exhaustive catalogue is of course out of the
question, but I may refer my hearers to much valuable
information on the subject in Grove's Dictionary and its
supplement.
The earliest libraries were undoubtedly collected by the
various ecclesiastical foundations, and consisted exclusively
of service books for use in Divine worship. Many of these
have been dispersed by the various vicissitudes which beset
such institutions, in some cases it is to be feared owing to the
supineness of their custodians; but there are few of our
own Cathedrals which do not still retain some of their
ancient treasures, and in some of the Continental churches
D
ow
nl
oa
de
d 
by
 [B
an
go
r U
niv
ers
ity
] a
t 1
3:3
8 0
3 J
an
ua
ry
 20
15
 
140 Some Notes on Musical Libraries.
magnificent service books are still to be found in use—
manuscripts on so large a scale that the whole choir is able
to gather round a lectern and sing from a single copy, which is
generally adorned with magnificent illuminations. All Con-
tinental travellers must be familiar with those noble volumes,
of which the finest that have come under my notice are those
at the Escorial—masterpieces of artistic penmanship, and
forming volumes of such a size that castors have been
adapted to the lower edge of the boards for convenience in
running them in and out of the various presses in which they
are stored.
Of most of these foreign libraries no catalogue exists, or at
least is available. But of one of the most important—that
of the Vatican—an excellent catalogue, both descriptive and
thematic, has been drawn up by Fr. X. Haberl, to whom the
lovers of music a capella are under much obligation. As
might be expected it is a rich collection of the golden period
of church music, comprising among others many of the works
of Josquin des Pres, Festa, Orlando di Lassus, Morales,
Palestrina, Suriano, Vittoria, and Willaert. It would be of
great interest if our own Cathedral organists could he
persuaded to make catalogues of the treasures in their
keeping, of the very existence of which I ant afraid they are
in many cases ignorant. So far as I know, the only printed
catalogue issued by any English Cathedral body is that of
the manuscripts at Ely, which was edited by Rev. W. E.
Dickson, the precentor, in 1861.
All these libraries consisted of sacred music. We have
now to speak of one of the earliest general music libraries of
which any record exists—that founded by John IV., King of
Portugal. The library itself has entirely disappeared; it is
generally believed that it was swallowed up in the great
earthquake at Lisbon in 1755. Fortunately the first volume
of the catalogue was printed, and a copy was found in the
National Library at Paris. This has been admirably
reprinted by Joaquim de Vasconcellos, the well-known
historian of Portuguese music, a copy of which I have in
my hand. John was born in 1604, and came to the throne in
1640, dying in 1656. The catalogue is dated 1649, and it
was the king's intention that the work should have been
continued, but unfortunately this design was never carried
out. In addition to reprinting the catalogue, Vasconcellos
published an essay upon it, and also wrote the article on
John IV. in the supplement to Fetis's Dictionary. The
library was on a most extensive scale. The catalogue
comprises 951 numbers, but each number consists of
many collections of works. All forms of composition
common in those days are represented, and by the
publications of composers in various languages—Latin,
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Some Notes on Musical Libraries, 141
Flemish, German, English, French, and Dutch. The
king must have been well served by his agents, as his
collection of English madrigals was most extensive. The
total number of English collections catalogued by Rimbault
is ninety-four, and this probably approaches completeness.
Of these fifty-four were included, with several other works
not mentioned by Rimbault, to the number of seventy-one in
all. It is much to be regretted that the second volume was
not printed, for as the king had distinguished himself in
musical controversy, and was well instructed in theory, there
can be no doubt that it would have contained an excellent
collection of works on the subject. It is known that he
possessed an autograph MS. of the " Micrologus" of Guido
d'Arezzo, presented to him by Queen Christina of Sweden.
The next library which I have to mention is one that is a
little taxing to one's credulity—I speak of that collected by
the famous Padre Martini. Our knowledge of it is mainly
derived from Dr. Burney's account of his visit to Bologna in
his " Present State of Music " in France and Italy. The
description is as follows:—" Besides his immense collection
of printed books, which cost him upwards of a thousand
zechins, P. Martini is in possession of what no money can
purchase, MSS., and copies of MSS. in the Vatican and
Ambrosian libraries, and in those of Florence, Pisa, and
other places, for which he has had a faculty granted him by
the Pope, and particular permission from others in power. He
has ten different copies of the famous " Micrologus " of Guido
Aretinus, and as many made from different manuscripts of
John de Muris, with several other very ancient and valuable
MSS. He has one room full of them; two other rooms are
appropriated to the reception of printed books, of which he
has all the several editions extant; and a fourth to practical
music " (may I point out that this is probably the first use of
this convenient term in our language), " of which he has
likewise a prodigious quantity in MS. The number of his
books amounts to seventeen thousand volumes, and he is
still increasing it from all parts of the world. He showed me
several of his most curious books and MSS., upon which I
communicated to him the catalogue of mine. He was sur-
prised at some of them, and said they were extremely rare;
of these he took down the titles." In a note Burney says
that " he often paid a great price, . . . . particularly for one
written in Spanish, 1613, which cost him a hundred ducats,
about twenty guineas, at Naples, where it was printed."
This of course was Cerone.
Seventeen thousand volumes is an enormous collection,
and one cannot help thinking that Burney must have mis-
understood the Padre, who, from what we know of his
character, would not wilfully exaggerate; but it is difficult
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142 Some Notes on Musical Libraries.
to believe that in those days any such collection was possible.
May it not have been the number of separate compositions,
including of course the theoretical works ? It will be asked
what traces are now existing of this library. It is stated that
a portion found its way to the Court Library at Vienna; part
remained in the Minorite Convent, of which he was a member;
and on the suppression of religious houses consequent on
Napoleon's creation of the kingdom of Italy, what was left
was transferred to the Liceo Musicale of Bologna. This
Institution now possesses an extensive musical library, with
the further distinction that it has published an excellent
catalogue, originally compiled by Gaspari, but edited and
published by F. Parisini, at the expense of the Municipio,
whose liberality in the matter is worthy of all praise. It is
handsomely printed in three large octavo volumes, containing
severally theoretical and historical works, sacred music, and
profane music. Modern publications have not been entirely
neglected. It is a little difficult to estimate the actual
contents, as in the theoretical volume the works are arranged
under subjects, and consequently a work sometimes finds
itself catalogued under more than one heading, but the
collection comprises all departments of musical literature,
and contains many rarities, both printed and manuscript.
There are six printed works of Gafurius, including the rare
quarto of 1480, eight of P. Aron, two of Spataro, the " Har-
monie Universelle," of Mersenne, four works of Galilei, the
" Melopeo," of Cerone, no doubt the copy of which Burney
speaks, and a considerable collection of manuscript matter
left by Martini. The " Syntagma " of Praetorius is unfor-
tunately imperfect. Among the practical music should be
noticed large collections both of Palestrina and O. di Lassus,
printed and manuscript, but of the latter neither the
"Patrocinium Musices" nor the " Magnum Opus Musicum"
are represented. There are many works both of Morales
and Vittoria, and in secular music the two editions of
Peri's "Euridice," as well as Caccini's setting of the same
libretto, and four editions of " Le nuove Musiche" of the
latter composer. The collection of madrigals is very
extensive, filling no less than 177 pages of the catalogue,
but among them the works of our English composers are
entirely unrepresented. It will be seen therefore that the
library is one of very great interest.
The Paris Conservatoire possesses an excellent library, no
complete catalogue of which, however, is available. F6tis
held the position of librarian from 1827 to 1831, but his
period of office seems to have left no trace in the history of
its acquisitions. It is probably another instance of the
danger of any curator being a collector on his own account.
He was succeeded by another well-known musicologist,
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Some Notes on Musical Libraries. 143
Bott6e de Toulmon, whose zeal was only bounded by the
limited amount of the subvention at his disposal. At his
death in 1850, he was succeeded by Berlioz, who seems
to have looked on the appointment as a sinecure, as
did Felicien David, who was appointed in 1869. From
1850 to 1871 the library was really under the charge of
M. Leroy, the sub-librarian, and in 1872 M. Weckerlin,
the well-known musician and writer, was appointed
" Biblioth^caire." He has signalized his period of office
by the publication of an excellent catalogue, with illustrative
notes on the principal works of the " Reserve," ».«., the
rarer books of the collection, both theoretical and practical.
It is preceded by an account of the gradual growth of the
collection, giving particulars of the important acquisitions,
but unfortunately no figures enabling one to form anyjudgment as to the actual number of volumes contained in it.
The notes are very pleasantly written and are of great
interest. Among the rarer books may be mentioned five
works of Martin Agricola, the " Orchesographie " of Thoinot
Arbeau, Langres, 1596; Bonaventura, "Regola de musica.
plana," Venice, 1513; Caroso's "II Ballarino," Venice, 1581*,
and a later work by the same; Cerone's " El Melopeo,"
Naples, 1613; all the works of Doni; the " Musica theorica "
of Folianus, Venice, 1529; four works by Gafurius, including
the rare quarto of 1480; the "Isagoge" and "Dodecachordon"
of Glareanus; the "Flores Musice " of Hugo von Reutlingen,
Strasburg, 1488; Luscinius' " Musurgia," Strasburg, 1556.
One is glad to find Mace's " Musick's Monument," as well as
Morley's "Plaine and Easie"—the second edition, however,
1608; six works by Mersenne, including the " Harmonie
Universelle," the very rare "Micrologus of Ornitoparchus,"
Cologne, 1533; the complete "Syntagma" of M. Praetorius;
the " Bellum musicale " of Claude Sebastien, Strasburg, 1563,
and many others. The collection of practical music is scarcely
less interesting. It contains the " Balet comique da la Royne,"
Paris, 1582; Blow's "Amphion," a beautiful facsimile of
the portrait of which is contained in the catalogue—not
a rare book, but one which it is pleasant to find there;
" Le Nuove Musiche," and another work of Caccini;
Grabu's " Albion and Albanius," London, 1687; Lassus'
"Magnum Opus Musicum"; Lawes' Psalms, London, 1698;
the " Odhecaton" of Petrucci, a complete copy, of which
the librarian is naturally proud; the " Cantiones Sacrae " of
Heinrich Schutz, Freiberg, 1625, and many sets of madrigals
and other works too long to enumerate. A good collection of
the works of " le grand " Couperin, two works of Frescobaldi,
the " Componimenti" of Muffat, the second edition of
Simpson's "Chelys," London, 1667, are some of the
representative works in the instrumental department.
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144 Some Notes on Musical Libraries.
The city of Paris is also fortunate in the possession of
another library of great value,—that of the Opera—which is
rendered still more interesting by the fact that an excellent
catalogue of it, complete up to the date of issue, has been
made by the librarian, M. Lajarte, a model of what such a
work should be. The collection contains full scores, and in
most cases—from the time of Gluck downwards—the necessary
vocal and orchestral parts for performance. The collection
carries us back to the very commencement of operatic repre-
sentation in France by the possession of fragments of
Cambert's " Pomone '• and " Les peines et les plaisirs
d'amour." Both these are manuscript copies of the incom-
plete printed scores, of which the only known copies are in
the library of the Rue de Richelieu. In the collection are
numerous autographs. M. Lajarte has added to the value
of the catalogue by giving a list of the original performers in
each work, with other details of interest, such as the airs
which were most important. Altogether the catalogue forms
an excellent basis for a history of the opera in Paris.
The musical collections formed during the last two
centuries by the successive Grand Dukes of Mecklenburg-
Schwerin are very extensive. The library consists exclusively
of music in all departments of composition, and an admirable
thematic catalogue in two volumes, under the names of
authors, has been made by Professor Otto Kade. It is a
very interesting collection.
We are indebted to Herr Emil Bohn for a catalogue of the
printed musical works contained in several of the public
institutions of Breslau. It contains a few works of musical
literature, among the rarest of which are the " Flores Musice "
of Hugo von Reutlingen, the " Lilium Musice plane" of
Keinspeck, the " Musomachia " of Peter Lauremberg, and a
complete copy of M. Praetorius's ""Syntagma "; but the bulk
of the catalogue consists of practical music, among which
may be noticed the " Musae Sioniae " of M. Prsetorius, and
a fine collection of the works of Orlando di Lassus. To
complete his work at Breslau, Herr Bohn subsequently
printed a catalogue of the Musical MSS. in the Stadt-
bibliothek—356 volumes, each containing several works.
A number of the lesser German libraries have been
catalogued in supplements to the " Monatshefte fur
Musikgeschichte." Among these are the public institutions
of Augsburg, rich in the works of the two Gabrielis, Gastoldi,
Heinnch Isaac, Kerle, Lassus, Costanzo Porta, Orazio
Vecchi, and Viadana; and the University Library of
Gottingen, a small but choice collection of musical literature,
among which is a copy of Cerone.
The well-known music publishing firm of C. F. Peters
has offered a great boon to the numerous music students who
D
ow
nl
oa
de
d 
by
 [B
an
go
r U
niv
ers
ity
] a
t 1
3:3
8 0
3 J
an
ua
ry
 20
15
 
Some Notes on Musical Libraries. 145
resort to Leipzig by the foundation of an excellent library for
their use, with the advantage of Dr. Emil Vogel for librarian.
This is a large collection both of theoretical and practical
works, brought together mainly for purposes of utility,
although many works of considerable rarity are contained in
it. A catalogue was printed in 1894, but as the library is
always increasing, annual supplements have become necessary,
so that a search becomes in some instances a long process.
The city of Regensburg is well known to all interested in
the subject as the centre of the revival of Catholic Church
Music, under the late Karl Proske, who was admirably
seconded by the publisher, Friedrich Pustet. A Society to
promote this object was formed under the title of the
Cacilien Verein. This Society has formed a large collection
of Church music, of which a catalogue was published in 1892,
with later supplements, bringing the total number of works
and collections contained in it up to rather more than 1,800.
All the contents are in the strict Church style, no such
works as the Masses of Haydn or Mozart being admitted.
One library in Switzerland, that of the Monastery of
St. Gall, deserves to be mentioned; not so much for the
extent of its collection as for the extraordinary interest of
one of its MSS., the famous Gradual or Antiphonarium on
vellum, said to have been copied by a priest or singer called
Romanus from the autograph of Gregory-the-Great at Rome.
It contains one or two other MSS. of great interest.
The city of Brussels is peculiarly rich in musical collections.
The library of the Conservatoire is extraordinarily strong in
practical music. Two volumes only of the catalogue have
been published up to the present time. They are admirably
arranged by M. Alfred Wotquenne, and comprise 8,211
different works, the collection being wonderfully rich in
scores of operas; there is a very long series of Haydn's
symphonies, and a large collection of songs from operas
produced in England during the 18th century, mostly
published by Walsh.
But in addition, Brussels contains the famous library col-
lected by the late M. Fetis during his long life. It was
bought by the State for the sum of 152,000 francs ^6,080),
and now forms part of the Bibliotheque Royale. A further
sum was devoted to the formation and printing of a catologue,
which was excellently carried out. The total number of
works catalogued is 7,325, but of these 1,157 ^ general
literature, having no connexion with music. Practical music
occupies 1,994 numbers, the literature of music 4,222 numbers,
and it is in this department that the remarkable strength of
the library is to be found. Of the practical music 1,045
numbers consist of religious music, including many manuscripts
and rare printed Masses and other service books. It contains
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146 Some Notes on Musical Libraries.
two specimens of the press of Ottaviano Petrucci; many
original editions of Palestrina; the six volumes of the
" Patrocinium Musices " of Adam Berg, exclusively devoted
to the works of Lassus, and the great collection of the motets
of the same composer, formed by his sons, numbering 526,
known as the " Magnum opus Musicum." Catholic Church
music of course forms the larger part of this class, but the
works of Protestant composers have not been neglected, as
there is a complete copy of Bodenschatz's " Florilegium
Portense," and several numbers of that book which it is almost
hopeless to complete, the " Musae Sioniae" of Michael
Praetorius, and there is a copy of Eslava's " Lira." In
oratorios it is curiously weak. Of Handel, there is Arnold's
edition. Coming to secular music, there is a fair collection
of Italian madrigals, eighty-five sets in all, but in
many instances, as is so frequently the case, incomplete.
For English madrigals he appears to have been content with
the " Musical Antiquarian" edition, but there is an original
Wilbye's second set, and Gamble's " Ayres and Dialogues."
Dramatic music is better represented: there is the " Balet
cotnique de la Royne," the first edition of Peri's " Euridice"(Fiorenza, 1600), " Le nuove musiche" of Caccini, the14
 Orfeo " of Monteverde (Venezia, 1615), and a fair collection
of Italian operas, about seventy, ranging from A. Scarlatti to
Bellini. In French opera he is naturally stronger; there is a
fairly complete collection of those of Lully, several of
Campra, Destouches, &c, as well as of Rameau, Philidor,
and Gr6try, coming down to our own days in the " Mignon "
of Ambroise Thomas. Instrumental music is weak, but there
are several very rare lute books, and for the harpsichord the
works of Couperin and Rameau, the rare " Componimenti "
of Theophile Muffat.as well as some examples of Frescobaldi
and Froberger. As I have already said, it is in the litera-
ture of music that this collection is so remarkable. Of
course it was bounded by the life of the owner, so that works
issued subsequently to 1871 must not be looked for. This
rules off the flood of literature—" hqfiich" and " unhoflich,"
in the words of Tappert—which gathered round the name of
Wagner. It is altogether useless to recite the titles of the
many rarities which it contains, for with the exception of the
" Musica getutscht" of Virdung, it is hardly possible to think
of a rare work which is wanting. Fetis was fortunate
in his time ; the general upheaval throughout Europe conse-
quent on the wars of Napoleon had the result of dispersing a
vast number of Monastic and other libraries, a chance which
he was able to seize and to avail himself of. His knowledge
of the subject was extraordinary, and at that time altogether
exceptional, and although it is easy to point out faults and
omissions in his Dictionary, it is to him that most of us are
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Some Notes on Musical Libraries. 147
indebted directly or indirectly for such knowledge of the
bibliography of music as we may have been able to acquire.
I feel it only right on this occasion to express my own
obligations to this great man, and I may say further that
from few books have I extracted more enjoyment than from
the admirable catalogue which the munificence of the Belgian
Government caused to be compiled, although it comes under
Charles Lamb's definition of " a book which is no book."
Not content with the two very extensive libraries which I
have been describing, it has been reported that the Belgian
Government have bought another large private collection
specially rich in operas; but at present details are wanting.
There is an immense collection of which a few words must
be said, the Richard Wagner Museum formed by Nicolaus
Oesterlein, a catalogue of which has been published in four
octavo volumes, the items running to the extraordinary
number of 10,387. It must be remembered, however, that
it includes every trifle which in the very remotest degree
bears on Wagner and his works. Every newspaper notice
that Oesterlein could find, all the telegrams he could lay his
hands on, every published portrait, not only of the master
himself but of every actor who at any time took any part—
however humble—in the production of his works; and each
item is separately and completely catalogued, so that con-
sidering the discussion which has gathered round the
master's name, the extent of the collection becomes the less
remarkable, however greatly it may raise our estimate of the
collector's industry and persistence.
The general fate of private libraries is their dispersal on
the death of the owner. This was the case with the very
excellent collection formed by Otto Jahn, mainly with a
view to his life of Mozart. The late M. Martin, an esteemed
professor at Marseilles, formed a very remarkable collection,
rich both in literature and in practical music. It is des-
cribed at considerable length in the supplement to Fetis's
Dictionary. It was dispersed in 1885, very greatly to the
advantage of my own collection. The library of the great
musical writer, M. Coussemaker, shared the same fate in 1877,
while the disastrous building speculations which have done
so much to alter the character of the City of Rome com-
pelled the Prince Borghese to sell his magnificent library,
which contained a large number of musical works, many of
the greatest rarity and in the finest condition. One other
musical library in Rome must not be passed by without
mention — that of the late Abbe Santini. He was an
enthusiastic admirer of the earlier composers, whose works
he sought out and copied with indefatigable industry. A
quaint little catalogue of his collection was printed at Rome
in 1820, and a description of the library was published by a
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148 Some Notes on Musical Libraries.
Russian amateur, Wladimir Stassoff. Many will remember
Mendelssohn's mention of Santini in one of his letters: " If
some evening I say I do not know such and such a piece,
the very next morning he comes knocking gently at my door
with the identical piece folded up in his blue handkerchief."
Grove's Dictionary states that the collection is now in the
Episcopal Palace at Munster.
It will have been noticed that I have said nothing of the
great national libraries, and that is from the difficulty in
many cases of forming any estimate of their contents. In
our own British Museum Library—the best managed and
the best catalogued in the world—it is impossible to form any
idea of the number of works of the literature of music which
it contains, as of course they are swallowed up in the general
catalogue, nor is it possible to suggest any arrangement
which would get over the difficulty, or any reason why music
should be treated in a different manner from any other art or
science. It would be a great delight to many of us if
classified catalogues were obtainable, but the scheme is so
gigantic that it seems altogether impracticable. One may
fairly suppose that the existing catalogue contains at least as
many works on the subject as any of the largest special
libraries. The music is of course separately catalogued and
forms a stupendous collection, for everything however trivial
that is published in this country has to be received and
catalogued. Such a collection of rubbish is awful to con-
template, but the necessity must be acknowledged. It is
delightful on the other hand to know how rich it is in works of
real interest, and to recognize the unceasing care with which
Mr. Barclay Squire watches over the collection committed to
his charge, and the zeal with which he allows no opportunity
to escape him in rendering it more perfect. I believe that
the collection of the publications of Petrucci is complete, and
in that unique. A copy of Eslava's valuable collection has
lately been acquired. A volume of recent acquisitions of
music published before the year 1800 was issued in 1899,
but it would be a real boon to the musical student if a
catalogue could be bought of all music printed before 1800.
This would rule off a vast amount of uninteresting material
which no one wishes to consult.
Of foreign libraries, the Royal Library at Berlin has been
well cared for under a succession of able librarians; the
Bibliotheque Nationale of Paris is also a valuable collection,
but no catalogue is available except by favour of the
custodians, so that its use is limited.
Returning to our own country, the Bodleian possesses many
works of great value, as does also the University Library at
Cambridge, but at the latter place the Fitzwilliam Library is
of even greater interest and it possesses the advantage that
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Some Notes on Musical Libraries. 149
there is a printed catalogue compiled by Mr. Fuller Maitland
and Dr. Mann. This collection contains the famous so-called
" Queen Elizabeth's Virginal Book," and also a large
collection of Handel MSS.
A collection of great interest was that formed by the
Sacred Harmonic Society, mainly by the indefatigable labour
of the late Mr. W. H. Husk, the honorary librarian ; it
has now become the property of the Royal College of Music.
Several editions of the catalogue were printed from time to
time -under Mr. Husk's able editorship, and I am fortunate in
possessing the whole series of his copies in which he has
added the acquisitions made after each issue in his own
exquisite handwriting. As became that Society the collection
of Handel was excellent. One of the great features of the
library is Barnard's " Selected Church Music," of which no
perfect copy is known. The Society was fortunate enough
to acquire nine out of the ten vocal parts, some however in
rather sad condition. Whether the organ parts were ever
printed is open to question. It was further fortunate in
possessing seven volumes of Barnard's MS. collections made
with a view to the printed work. It is peculiarly rich in
English madrigals, containing no less than 44 sets, with all
the parts complete; this is probably the largest collection of
these works ever made in modern times, and forms a
distinguishing feature of the library. There is also a large
collection of foreign madrigals. A copy of Holborne's " Cithern
School" is thought to be unique. The collection of English
operas is very extensive, and the whole library is one of
great interest, formed with much intelligence. In his preface
Mr. Husk puts forward special claims for the excellence of
the assemblage of " the Literature of Music," as including
nearly every important work, ancient and modern, on the
subject. On this I am compelled to differ from him. The
collection of these works is small when compared with
several other libraries, and many works of capital importance
are not represented. The collection, it is well known, was
acquired by Sir S. Fox and presented to the Royal College
of Music, and I am informed is not made very available.
Gresham College possesses a small collection of musical
literature of which a catalogue has been published, of no
great interest, unless it be for the glees and madrigals formerly
the property of the Concentores Society.
The late Mr. Wm. Ewing, an insurance broker in Glasgow,
left a considerable collection to Anderson's University in that
city. He also left the sum of ^200 for compiling and printing
a catalogue, which was not to be sold. The person employed
appears to have been absolutely unqualified, and the con-
ditions forbidding the sale have effectually rendered the
collection useless. Fully aware of this stipulation, some
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*5° Some Notes on Musical Libraries.
years ago I assumed innocence and wrote to the authorities
of Anderson's College, asking if I could be allowed to buy
a copy. A reply came that such a thing was absolutely
impossible, and that moreover the edition was almost ex-
hausted, so that they were quite unable to spare one as a
gift, even if my case came within their legal powers as
trustees. I was a little amused, therefore, some months later,
to receive a copy " presented by William Ewing's trustees,"
with a letter from the Secretary saying that they had come
across a parcel of the catalogues which they had overlooked,
and that as I seemed interested in the subject they sent me
a copy, and that at the same time they were sending one to
Sir Arthur Sullivan (then Mr. Sullivan), who had also been
anxious to have one. Possibly this copy may now be at the
Royal College.
To those of us who pursue the subject, sale catalogues
of well-known collections are of great interes*. For instance,
here is the sale catalogue, dated 1777, of the music
belonging to the " Reverend and Learned William Gostling,
one of the Minor Canons of the Cathedral Church of
Canterbury." Mr. Gostling was a son of the famous bass
for whom Purcell wrote the anthem •« They that go down to
the sea." The title-page is headed in Latin " Bibliotheca
Musicae reconditae eximiaeque locuples." We do not find
Messrs. Puttick and Simpson indulging in Latin in these
days, but the collection certainly deserved the description.
It adds to the interest when these catalogues are priced,
although our envy is sometimes raised. Here for instance
is Bartleman's sale—lot 1,188, 21 sets of Madrigals, complete,
bound in 6 vols., comprising Yonge's " Musica Transalpina,"
both sets, and others by Morley, Weelkes, Byrd, Gibbons,
Wilbye, Bateson, Watson, Kirby, &c, fetched "^12 12s.—
which in these days would be a moderate price for each set!
These reflections are depressing! Let us turn to some
existing collections in private hands in this country. And
first we must mention that of Dr. Cummings, known to be
very rich in the works of Purcell, but also comprising a large
collection of the literature of music, and other items of
interest. The late Sir F. A. Gore Ouseley read two papers
before this Society on some of the treasures in his own
collection, specially rich in Italian and Spanish theoretical
works. These now remain at Tenbury.
The library of our friend Mr. Taphouse is known to many
of us, thanks to the welcome he always extends to those
interested in such matters. I have a lively recollection of a
morning which passed but too rapidly in the examination of
a few only of his treasures, and I have further to thank him
for the loan of his catalogue for the purpose of this paper.
I suppose the strongest department is his vast assemblage of
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Some Notes on Musical Libraries. 151
early lessons, sonatas, and other compositions for the
harpsichord, as well as collections for stringed instruments,
mostly belonging to the period of Walsh's activity as a
music-publisher. In such works I think the collection
must be unrivalled. But it is by no means confined to
English printed works, as it contains Froberger's " Toccate,"
1693, Rameau's " Pieces de ' Clavecin," Frescobaldi's
"Toccate," 1637, Couperin's "L'Art de toucher le Clavecin,"
1717, Muffat's " Componimenti," and many other works of
the same nature. It is also very strong in musical literature;
perhaps more so in English than in foreign printed works.
But among them are many very enviable possessions: two
ordinances of the Lords for the destruction of organs, 1664;
Lowe's " Directions for the performance of Divine Service "
of the same date ; " Musick's Delight on the Cithern," 1661,
a copy of " Parthenia," and a few autographs, including a
" Cadenza " by Mozart and original notes on " Music and
Musicians " by Anthony a Wood.
I am not acquainted with the library of our late lamented
President, Sir John Stainer; probably many here may have
known it. But he had a very extensive collection of song-
books, of which a privately-printed catalogue exists.
There are two ways of forming a library. The first is one
which has been followed by the collectors of so many of the
libraries which come to the hammer, and create a sensation
by the enormous prices which their contents command.
The object of the owner is to get together as many scarce
and valuable books as possible, their rarity and fine condition
being their chief claim to notice. This I call forming a
museum and not a library. The other plan seems to me
much more worthy of the pursuit of the student and scholar:
to form such a collection on the department of knowledge
chosen, as may enable the owner and his friends to follow up
any course of study which may arise, and this is what I have
attempted to do in the collection by which you are sur-
rounded. Far be it from me to affect to despise beauty of
print or rarity of occurrence. No real lover of books will do
this, but such works have their place as forming part of a
general and comprehensive plan rather than on their
adventitious merits. One's aim is an unattainable complete-
ness, and this involves the possession of many volumes of
little or of only an historical interest, even some of actual
futility. If I ever printed a catalogue of my library—which
I am not likely to do—I always think I should choose for a
motto on the title a quotation from the Scaligerana, " Je le
veux avoir, non pas qu'il soit bon, mais je veux avoir tous,"
and I confess that I share the feelings of a great theologian
who was urged by a friend to clear the rubbish off his shelves.
" What would be the plight of a man obliged like me to have
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152 Some Notes on Musical Libraries.
a theological library if he were insensible to the charms of
fallacy and twaddle ? You will not persuade me therefore
to clear the rubbish off my shelves. Every genus should
be represented in a library; and most of all the largest
class!"
It is in the literature of music that the value of my
collection mainly resides; in this my aim has been
catholicity, and so far as I know I have not allowed my
private predilections to favour one branch at the expense of
another. It is by the use alone of such a library that its
merits can be estimated, but I am proud to hope that no
branch of inquiry has been neglected, and that no one
consulting it has gone empty away. I may say that there is
a complete card catalogue, under authors, except in the case
of biographies, in which case the book is catalogued under
the subject of the biography, with of course a cross-
reference to the author. The number of titles catalogued in
the Fetis library is 4,221, which is exceeded by about 1,000 in
my own, and I believe that the proportion of rarities is as
large as in that collection.
With regard to actual music my claims are more modest,
much of it having been got together for actual use. I
possess, however, rather a long series of early French
operas by Lully and his successors, a few sets of madrigals
both English and Italian, the first edition of Peri's " Euridice,"
1600, and a complete set of Eslava's " Lira," which, although
of comparatively modern date, has become of extreme rarity,
so much so that Sir F. A. G. Ouseley's copy was supposed to be
the only one in this country; but I have had my copy for
many years, thus the statement has long ceased to be correct,
and now a third copy is possessed by the British Museum.
It is impossible of course to judge of the utility of a
library as a working collection from an afternoon's visit, but
I have arranged round the room some of the rarer and more
interesting volumes in my possession for your inspection.
The earliest printed work on music with a date is the
" Theoricum opus armODice discipline" of Gafurius, Naples,
1480, quarto. Of this I regret to say I do not possess a copy.
My earliest book is the " Musices Opusculum " of Nicolaus
Burtius, a work of great interest, and probably known by
name to many of my hearers as containing one of the
very earliest specimens of music-printing, which has been
reproduced in facsimile in some excellent articles on music-
printing by the late Dr. Chrysander in the Musical Times
of 1877—the period of the Caxton Exhibition, when so many
interesting examples of music-printing were assembled.
The facsimile will also be found in Grove's Dictionary.
The book is open at the page containing the well-known
music example, which is printed from a wood-block. It will
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be found rather a rough specimen. The object of the work
is a defence of Guido d'Arezzo from the attacks of a
Spanish musician, Ramis de Pareja, whom Burtius, with
that amenity of manners characteristic of the time, calls
" quendam hyspanum veritatis prevaricatorum."
Works on Plain-Song naturally form the largest class of
early musical treatises. In the year 1488 appeared at
Strasburg the " Flores Musice omnis Cantus Gregoriani,"
by Hugo von Reutlingen, a monk, whose name is believed to
have been Spechtshart. It is a work of considerable interest.
It will be found to be printed in type of two different sizes,
both excellently formed. The original portion of the treatise,
in the larger type, although printed continuously, really
consists of hexameter and leonine verses, probably written
in that form as likely to remain more firmly fixed in the
memory, but certainly not conducing to clearness of
exposition. The small type is a running commentary on
the main treatise, and it may be hoped more easy of
comprehension. The musical examples, which are numerous,
have apparently been produced by two printings.
Although not fortunate enough to possess the 1480 Gafurius,
I believe that I possess all the other editions of his works,
which consisted of three separate treatises. A second edition
of the " Theorica musicae " was printed at Milan, in folio,
1492. This contains no musical examples, but some exceed-
ingly rough wood-engravings, the title representing a man,
possibly the author, at the organ, the others the proportions
of the degrees of the scale according to Pythagoras.
The second book of Gafurius was the " Practica musicae,
sive musicae actiones in iv. libris," Milan, 1496, folio. This
as a piece of printing is in every way superior to the former
work. It contains a well-cut title, and many musical
examples from wood blocks.
A second edition of this work was issued at Brescia in
1502, and a further edition at Venice in 1512. The blocks
in the text of the Brescian edition are identical with those
of the original edition. In the Venetian edition they have
been cut afresh.
The third work of Gafurius was the " De Harmonia
Musicorum InstrunientorumOpus," Milan, 1518, folio. This is
mainly devoted to an explanation of the music of the Greeks.
The title has a cut of Gafurius discoursing to his disciples,
apparently on the words " Harmonia est discordia concors."
These are the three original treatises of Gafurius, but in
consideration for the want of learning among some of his
pupils, he issued—or may we hope that one of his admirers
issued—in 1508, his " Angelicum ac divinum opus musice,
materna lingua scriptum." This was an Italian epitome of
his " Theoricum Opus " and the " Practica Musicae."
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154 Some Notes on Musical Libraries.
Controversy in those days was the soul of learning, and
Gafurius was unable to keep clear of it. I have spoken of
Ramis de Pareja and Burtius. In the " Harmonia Musi-
corum Instrumentorum," Gafurius expressed with vigour his
views on the question, which were violently opposed to Ramis.
A professor named Spataro intervened in the quarrel, in a
way which roused Gafurius to fury. His wrath found vent in
the roundly abusive " Apologia adversus Joannem Spatarium
et complices musicos Bononienses," Turin, 1520, folio, a fine
copy of which I am able to show you. The following year
brought forth two rejoinders from Spataro, couched in
language equally vigorous. These I am also able to exhibit,
as well as an original treatise by the same author—" Trattato
di musica," Venice, 1531, folio. It will be observed that in
these works the examples are printed with much greater
neatness.
From Gafurius one is naturally led on to Pietro Aron,
who may be said to have succeeded the former as the principal
theorist in Italy. His first work is said to have been
entitled " Dell' Instituzione armonica " and to have been pub-
lished at Bologna in 1516. I doubt the existence of this book,
but a Latin translation of such a treatise was made by his
friend J. A. Flaminius and printed at Bologna in the same
year. His greatest work was his " Toscanello in Musica," of
which five editions exist, the first dated 1523. My copy is
of the third edition, Venice, 1529.
In 1525 he produced his treatise on the Church modes—
" Trattato della natura et cognitione di tutti gli tuoni."
Both these works have a frontispiece, from the same block,
showing the master surrounded by his disciples. We have
two other smaller works from the same pen, " Lucidario in
Musica," Venice, 1545, quarto, discussing the opinions of
various other writers on the subject of music. This contains
a later portrait, with the motto " Virga Aron floruit." The
other is an undated work, "Compendiolo di Molti Dubbi
segreti . . . intorno al Canto Fermo," apparently collected
from his conversation by admiring friends. No editor's name
appears.
The "Musica Theorica doctesimul acdilucidepertractata"
of Ludovicus Folianus, Venice, 1529, folio, is a book of
great interest both from its subject and from the excellence
of its printing. In the copy which you will find exhibited
the paper is as white as the day it left the mill. It treats
mainly of the proportions of intervals by the aid of ingenious
diagrams, of which there is a great wealth, as well as a
succession of. bold but masterly woodcuts explaining the
use of the monochord.
It will be well perhaps to conclude our consideration of
the great Italian theorists of early times by mentioning the
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works of Zarlino, which are probably better known than
those we have already spoken of. They consist of the
" Instituzioni Armoniche," first printed in Venice, -1558,
and twice reprinted ; and the " Dimostrationi Armoniche,"
Venice, 1571, reprinted 1573. His works were subsequently
collected in three volumes. I have only thought it necessary
to exhibit the " Dimostrationi," which is of the first edition.
I must, however, mention a book called forth by the works
of Zarlino, " Dialogo della Musica Antica e Moderna,"
Florence, 1581, folio, by Vincenzo Galilei, the father of
the famous astronomer, who in it attacks his former master
with much violence. Galilei followed up Zarlino's courteous
reply by a very intemperate and curious little book," Discorso
intorno all' opera di messer Gioseffo Zarlino, Florence, 1589,
octavo. It consists of 134 pages, but throughout all these
there is no break of paragraph whatever, nor any index to
help one on the way.
It was in the years 1879 ano< 1882 that the Rev. Sir F. A.
Gore Ouseley read two papers before this Society on early
Italian and Spanish works on music. This is so long ago
that I think but few of those now assembled will have been
present. I have therefore placed out my copies of the books
to which he referred. The esteem in which Boethius was
held gave a fictitious value to his views on music, but it had
the result of making early copies of his works among the
commonest specimens of ancient printing. I show a copy,
not in very good order, of an edition, Venice, Gregonus,
1497.99. The actual first edition was dated 1492, and issued
by the same printer. The best early edition was that edited
by the scholar Glareanus, Basle, 1570, but, as Sir John
Stainer pointed out, if anyone wanted to study this author
there was an excellently edited German edition to be bought
for eighteenpence. I have already spoken of the works of
Gafurius, but I may mention that Sir F. Ouseley had never
seen a copy of his " Apologia," which I have already shown
you. The next volume is the " Recanetum de Musica aurea"
of Stephen Vanneo, interesting as it gives the rules for
sharpening the leading note, so generally in these days
omitted in writing, but supplied traditionally. Sir Frederick
seems to have looked on this as one of his rarest books.
The next work was the " Introduttione facilissima di
Canto fermo," by Vincenzo Lusitano, Venice, 1558—one of
a numerous class of works issued for the instruction of
ecclesiastics in the due performance of religious rites.
Sir Frederick states that Lusitano had a violent dispute in
Rome with Nicola Vicentino concerning a question of ancient
modes, and that his work was the result of this controversy.
Vicentino answered in his " L'Antica Musica. ridotta alia
moderna prattica," Rome, 1555, a copy of which he was
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156 Some Notes on Musical Libraries.
unable to show. I am glad to say that I am more fortunate.
The next work mentioned was " La Illuminata di tutti i
tuoni di canto fenno," by Aiguino da Bressa, Venice, 1562,
of which you will find a copy.
The rest of the works mentioned by Sir F. A. G. Ouseley
were Spanish. The first of these is " De musica libri septem,"
of F. Salinas, Salamanca, 1578, folio, a book probably better
known by reputation than some of the previous works.. The
author was blind from a very early age, but was able to
acquire a deep knowledge of the science of music, into the
whole scope of which as then understood he enters in his
treatise. This brings us to one of the rarest works in the
whole range of musical literature, " El Melopeo y Maestro,
tractado de musica theorica y practica," of Cerone, Naples,
1613, folio. A very fine copy of this work I am proud to possess.
It also claims to embrace the whole range of musical knowledge,
witnessed by the motto on the title " Quid ultra quaeris,"
and extends to about 1,200 pages. Although by an Italian
and published in Naples, it is written in Spanish. The history
of the work is curious. The author, born in Bergamo,
became a priest and joined the Chapel Royal of Philip II.
and his successor Philip III. The kingdom of Spain and
that of Naples were at that time under the -same ruler, and
thus the services of Cerone were transferred to the latter
place. It is probable that Philip undertook the cost of
publication, making his native language a sine qud non. It
is said that the whole edition, with the exception of thirteen
copies, was shipped to Spain, and that the vessel was lost on
the voyage. No authority is given for the tradition, but
there is no doubt that it is among the scarcest in musical
literature. I have already spoken of the difficulty which
Padre Martini had in obtaining a copy, and Dr. Burney was
unable to do so. The late John Bishop, of Cheltenham,
possessed a copy.
Sir F. Ouseley's second paper brings us down to a later
date. The first works he notices are those of Artusi. His
earliest publication was " L'Arte di Contrappunto ridotto in
Tavole," Venice, 1586, folio. He published later a continuation
of this work, but of this Sir Frederick never saw a copy—nor
have I. It is, however, not mythical, as there are two copies
in the F6tis library. His next work, of which I show a copy,
is of more interest. It is entitled " L'Artusi, ovvero delle
imperfezioni delle moderna musica," Venice, 1603, folio,
These imperfections were the innovations introduced by
Monteverde, which form the basis of modern music. The
next work is Oratio Tigrini's " Compendio della Musica,"
Venice, 1603, quarto, described as a good treatise on counter-
point. Then follows Giovanni d'Avella's curious ' Regole di
Musica," Rome, 1657, folio, which does not confine itself to
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Some Notes on Musical Libraries. 157
the rules of music, but branches off into the music of the
spheres. Ouseley says, " The book if not practically useful
is at any rate curious and rare, and as my copy is a remarkably
good one I thought I had better lay it on the table with the
others," and in this I follow suit, although mine is a little
foxy.
We now come to a writer of much greater interest—
Giovanni Battista Doni. He was a strong advocate of those
opinions which had taken so firm a hold of Galilei, Peri,
Caccini, and other learned Florentine musicians of a previous
generation, that the Greeks excelled the Moderns in music as
well as in all the other arts. His first work was his " Compendio
del Trattato de' generi e de' modi," Rome, 1685, quarto. This
was followed up by " Annotazioni sopra il Compendio," Rome,
1640, quarto, the "Annotazioni" taking 150 pages more than
the original work. The exaltation of the music of the Greeks
above that of the Moderns forms the ground idea of both
these works, as of course it is of their successor " De Prae-
stantia Musicae Veteris," Florence, 1647, quarto. One of the
results of his studies was the invention of an instrument to
which he gave the name of " lyra barberina," in honour of
Pope Urban VIII., specially adapted in his judgment for
rendering Greek modes. On this instrument he wrote a
treatise, which was published more than a century after his
death, together with other works of the author, in two very
handsome folio volumes, and edited by Gori and Passeri,
both antiquaries of fame, in the year 1763, under the title
" Lyra Barberina A/i^ «xop3oc." I have arranged the whole
series. It will be noticed that the " Compendio " has the
autograph of Lionardo Buonarotti, the nephew of Michael
Angelo.
Following Ouseley, I exhibit a copy of Lemme Rossi's
" Sistemo Musico," treating only of the mathematical aspect
of the science rather than of the art of music. Pedantry
reigns triumphant in the works of Berardi, as follows:—
" Ragionamenti Musicali," Bologna, 1682, I2mo; " Docu-
menti armonici," 1687, quarto; "Miscellanea Musicale,"
1689, quarto ; •• Arcani Musicale," 1690, quarto; " II Perche
Musicale," 1693, a'^ published at Bologna. It will be noticed
that some previous owner has had the first work, originally
I2tno, inlaid throughout, to make it range with the rest. A
large part of these works is mere trifling; for instance,
" Arcani" is devoted to the construction of canons, "cancri-
zantes," and such futilities, but they are said by F6tis to
contain much valuable information on double counterpoint.
Ouseley makes no mention of the works of Bottrigari,
which have an interest if only on account of a curious mysti-
fication attaching to one of them. This is a book entitled
" II Desiderio overo de' Concerti di varij Strumenti Musicali."
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158 Some Notes on Musical Libraries.
Dialogo di Alemanno Benelli, Venice, 1594, quarto. The
title is taken from the name of one of the interlocutors in
the dialogue. Bottrigari not wishing to appear as author,
induced his friend Annibal Melone to lend his name
under the anagram of Alemanno Benelli. Of this work
you will find a copy. Having lent his name for this
purpose, Melone began to claim the honour of the book,
which naturally annoyed the real author. He therefore
proceeded to issue the work with a new title and preface, but
using the old sheets for the body of the work. It will be
seen that the name of the real author is very carefully pasted
on each leaf recto, over that of Alemanno Benelli. This issue
is dated 1599.
Sir F. Ouseley's paper wound up with the exhibition of a
couple of Spanish works—the first, the great treatise of
Andres Lorente, " II Porque de la Musica," Alcala
de Henares, 1672, folio; the other the " Fragmentos
Musicos" of Pablo Nassarre, Madrid, 1700. My copy is
also of this second edition. Ouseley goes on to say that
" Nassarre some twenty-five years later brought out a much
more important work in two volumes folio ' Escuela Musica
segun la Practica Moderna,' Zaragoza, 1724, 1723. This is
a complete system of music of a most compendious kind. . . .
Unfortunately it is an excessively rare work. I have never
met with any mention of it in any catalogue of musical
libraries, or great sales of music, nor have I ever seen any
other copy but the one now before you. Indeed it has only
been known to collectors and bibliographers from the reference
to it in Yriarte's celebrated poem in praise of music. Becker
in his ' Musikalichen Literatur' could only refer to it in that
poem. Fetis alone mentions it as having seen a copy and
examined it." I therefore consider myself very fortunate in
being able to show you an excellent copy of this work. It is
a curious thing that the first volume is dated 1724, the
second 1723.
We must now come to works published in Germany.
I must make the confession that I do not possess the
" Musica instrumentalis deudsch" of Martin Agricola,
except in facsimile, but this may perhaps be condoned by
showing you a copy of Virdung's " Musica Getutscht,"
supposed to have been printed at Basle in 1511. It is a
work of the greatest rarity, five copies only being known,
one of which belongs to another member of this Society,
Mr. Alfred Littleton. The book has fortunately been
issued in a very well-executed facsimile, so that its contents
are probably well known to most here this afternoon. The
interest mainly lies in the description of different instruments
in use at that time. It is in German, but in 1536 Ottomar
Luscinius (Nachtigall) issued a translation in Latin, with a
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few additions. This work, which is much less rare, I place
alc-gside the Virdung. It will be seen that the figures are
printed from the identical blocks.
The Germans manifested almost as much industry as the
Italians in publishing works on music, although I am
disposed to think that the character of the treatises was
more didactic than devoted to original investigation. Among
the earliest, after the " Flores Musice " of which I have
already spoken, is the " Opus Aureum " of Nicolaus Wollick,
Cologne, 1501 and 1505, quarto, both of which editions I am
able to show; and there was a later. It was followed in
1507 by the " Clarissima plane atque choralis musice inter-
pretatio" of Balthasser Praspergius, Basle,, quarto. It is
convenient to class Basle, as a German-speaking city, with
Germany. Similar works follow in quick succession, and you
will find the " Musicae Institutiones " of Othmar Nachtigall,
Strasburg, 1515 ; the " Opusculum Musices" of Simon de
Quercu (Duchesne ?), with a fine title in red and black,
Nuremburg, 1516; the " Isagoge in Musicen" of H.Glareanus,
with a woodcut title by Hans Holbein, Basle, 1576; the
" Tetrachordon Musice " of Cocleus, Nuremberg, 1520; the
" Musicae, id est Artis Canendi Libri Duo " of Sebaldus
Heyden, Nuremberg, 1537; the " Compendium Musices
descriptum" of Adrien Petit-Coclicus, also Nuremberg, 1552,
very noticeable for a portrait of the author, a man of
exceptional ugliness. It is a presentation copy with an
inscription from the author All these works have been in
the Latin language. The " Compendium Musicae" of
Gumpelzhaimer has the text both in Latin and German
(Augsburg, 1600), but this is the third edition. It has an
admirably designed title, which from the style one would
hardly suppose to be by a German artist. You will also
find the " Musicae Figuralis Praecepta brevia " by Wallisser,
Strasburg, 1611, and the "Synopsis" of Cruger, Berlin, 1630,
where the decadence of German printing begins to show
itself. It is remarkable that the art which started with the
absolute perfection shown in the Maintz Bible and Psalter
should have deteriorated to that pitch of badness which we
find in most of the German books of the 18th century. It
will also be noticed that the titles of these German books
are almost always ornamented with a wood engraving, while
the Italian books depend for their excellence on being well
laid out.
There are two works which we have not mentioned—the
" Rerum musicarum Opusculum" of Froschius, Strasburg,
1535, folio, is mostly speculative, but contains some beautifully
printed examples. The other is the " Dodecachordon " of
Glareanus, a work of great learning and interest,
turning on the identity of the church modes with those of
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160 Some Notes on Musical Libraries.
Greece. But the work has an additional interest as con-
taining many examples of the works of Josquin des Pres,
H. Isaac, Okenheim, Pierre de la Rue and others. It is a
beautifully-printed folio, Basle, 1547, the musical examples
being admirably executed. It will be noticed that this
particular copy belonged in succession to two great theorists,
Aloys Fuchs, and Weitzmann.
Music appears to have been diligently taught to youth in
Germany, for there is a large class of elementary works
dedicated to their use. It is unnecessary to go through them
seriatim, but I have laid out a collection, beginning with the
" Ars bene cantandi" of Jacobus de Zabern, Maintz, ijog—a
pretty little book—down to the " Isagoge Artis Musicae ad
incipientium captum maxime accomodata," Freiberg, 1650.
They are all in small octavo.
The later German books, however interesting they may be
for their contents, are so indifferently printed, on such very
dusky and woolly paper, that they lend themselves badly to
purposes of exhibition, and in addition German writers of
this time showed an amount of pedantry which is really
amazing. Look, for instance, at the " Musicus avroiiiam-oQ "
which I have placed out. In the first six lines of the title
the author, J. P. Eisel (whose name, however, does not
appear), indulges in four different languages—Latin, Greek,
German, and French. It must have been a real grief to him
that he was unable to drag in some Italian ! The book
itself is not without interest. It is in the form of question
and answer, and contains much information on the fingering
and capabilities of the different instruments then in use. Of
a rather earlier date are the works of Wolfgang Caspar
Printz, where pedantry reigns triumphant. He is, however,
entitled to the honour of being the first to attempt a general
history of music, in his " Historische Beschreibung der
Edelen Sing- und Kling-Kunst," Dresden, 1690, quarto. In
his " Phrynis Mytilenaeus," Quedlinburg and Dresden,
1676-1696, quarto, he excels himself in style. It is a satire
against musical impostors. A fire at his house, which
destroyed several works awaiting publication, can hardly be
looked on as a misfortune by posterity.
Among the most considerable of the German writers on
music was Mattheson, not only for the enormous extent of
his writings, but also for their real value, though much of
this is swallowed up in the flood of his foolish affectations.
It will be remembered that this was the musician who so
nearly put a premature end to the career of Handel, had it
not been for the intervention of a fortunate button. His
most famous work is " Der Vollkommene Capellmeister,"
Hamburg, 1739, folio, a book often spoken of but not often
seen. Perhaps his most interesting work is the " Grundlage
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einer Ehrenpforte" (Hamburg, 1740, quarto), a series of
biographies of eminent German musicians, in many cases
from information supplied by themselves. Its value to
musical historians is of course great, and the book is of some
rarity. The copy shown is said, on the authority of the
excellent bookseller in Berlin from whom I acquired it, to
be the finest he had ever seen, which does not suggest a
very high standard for the rest.
I have not yet spoken of one of the greatest of the German
writers on music, Athanasius Kircher, and I have taken this
course as I do not like to separate him from Marin Mersenne,
a French writer with whom he had so much in common.
They were both priests, and both earnest searchers after
knowledge at a time when scientific truth was beginning to
reveal itself. Their love of knowledge was equally compre-
hensive—in fact it may be said of both of them, as of a
famous Master of Trinity some years back, that their foible
was ptnniscience. Joined with all this they both had more
than a fair share of credulity. They differed in one thing,
that while the German lived to a good old age, passing many
years of his life in Rome, the Frenchman fell a victim to the
heroic surgery of the times a little past middle life.
The principal work of Kircher concerning music is the
" Musurgia Universalis," 2 vols., Rome, 1650, which covers
the whole field of musical knowledge as then existing. It is
not a very uncommon book, although I think the price shows
a tendency to rise, but it is a most entertaining one, and will
give a great deal of pleasure to anyone who investigates its
pages—a pleasure not diminished by the elaborate trifling in
which the author often indulges. His other work devoted to
music only is one on the subject of echoes," Phonurgia Nova,"
Kempten, 1673, folio. This also is of much interest, for among
other points he anticipates the use of resonators, which were
of such assistance to Helmholtz in his researches. There is
a very characteristic investigation of the reasons for the fall
of the walls of Jericho, but he comes to the conclusion that
the question is beyond the reach of science. A German
translation of the book exists under the title of " Neue
Hall- und Thon'-Kunst," Nordlingen, 1684, folio.
The works of Mersenne are much less common, although
the " Harmonie Universelle," Paris, 1636, of which I show
an excellent copy, for a long time had the reputation of being
the rarest of all works of musical literature. In this it does
not compare with such books as Virdung, Cerone, or the
" Syntagma " of Praetorius. The late Mr. Quaritch seemed,
however, to cling to the early tradition to judge by the price
he asked for a copy in his possession some years back. It is
Mersenne's best book, and like Kircher's "Musurgia," which it
preceded by fourteen years, travels over the whole of musical
12 Vol.29
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162 Some Notes on Musical Libraries.
knowledge. In it he sticks to his subject with greater
steadfastness than in most of his works, although his
digressions are sometimes very perplexing; for instance, a
versification of the Athanasian Creed. This habit of his is
exhibited in his first published work — the plethoric folio
which you will find with his other works. It is the com-
mencement of a commentary on the book of Genesis. The
mention of the musical attainments of Jubal was too much
for the good Father, and off he rides on his favourite hobby,
and it forms the text for a disquisition on the music not
only of the Hebrews, but of the Greeks and even of the
Moderns. It occupies one hundred and thirty-one pages, so
that it is not wonderful that the work comes to a conclusion
at the one thousand one hundred and seventy-fifth page,
having completed his commentary on six chapters only of
Genesis. The work was not resumed.
You will find several of this author's works exhibited,
more than one of which formed sort of trial-trips for the
" Harmonie Universelle." There is one point which always
arises in 'my mind with regard to these works of Mersenne
and Kircher: the enormous expense of publication—these
big books full of elaborate illustrations, both on wood and
copper. When the smallness of the public of those days is
considered, it is little short of marvellous that the authors
ever succeeded in getting them through the .press.
One other German work of the first importance remains to
be mentioned, the " Syntagma " of Michael Praetorius, whose
real name was no doubt Schulz. The work was to have
been completed in four volumes, but his death at the age of
fifty prevented its completion. I am able to exhibit an
excellent copy. The first volume (in my copy the three
volumes are bound together) is in Latin, and treats of the
music of the Jews, tracing the history of the art down to the
Romish Church, with a description of the Mass and other
offices, and then proceeding to the secular music of olden
times. It was published in 1615.
The second volume is of great interest. It is entitled
" De Organographia," and he now adopts his native language.
This volume is well known to many musicians, as an excellent
facsimile of the plates has been published, giving figures of
the various instruments in use at that time. The collection
of plates is called " Theatrum Instrumentorum, seu Scia-
graphia." The text is dated 1619, the figures 1620.
The third volume, also in German, is dated 1619, and
treats of contemporary music in Italy, France, England, and
Germany, but the only Englishman mentioned is Thomas
Morley, and as a composer only.
We must now take a hurried trip through some of the
leading French writers, which were by no means so numerous
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as those of Italy and Germany. The first I have to mention
is the " Musica libri quatuor demonstrata," by Faber
Stapulensis, i.e., Le Febvre, of Staples, a work several
times reprinted, first by Stephanus, Paris, 1510, and again in
1514, in this case joined with other works. This edition you
will find together with the final edition in quarto (Paris,
Cavellat, 1551). A work frequently printed was the
" Utilissime musicales regule" of Guerson, first published
in Paris at the beginning of the 16th century.
A curious and little-known book is " Les Tons " of Pierre
Maillart, Tournay, 1610, quarto, the object of which is to prove,
in contradiction of Glareanus, that the church modes have
nothing in common with the Greek modes. Following in
point of date we come to the works of that eccentric genius,
Salomon de Caus, of whose " Institution Harmonique,"
Frankfurt, 1615, folio, treating mainly of the proportions of
intervals, and of his " Raisons des Forces mouvantes," Paris,
1624, you will find copies bound in one volume. The second
work has some interesting details on organ building. The
little work of Des Cartes, " Musicae Compedium," Utrecht,
1650, is well known and was frequently reprinted. The most
considerable writer, Des Cartes' intimate friend, Mersenne,
we have already noticed. I may also point out the rather
rare original edition of Brossard's " Dictionnaire," Paris, 1703,
folio, so many times reprinted and also pirated.
The "Trait6 de la Musette " of Borjon, Lyons, 1672, folio,
is a very handsome volume of great rarity, as is Jean
Rousseau's little " Trait6 de la Viole," Paris, 1687, and
interesting as containing details of some of the French
performers of that time.
A curious and very scarce work which deserves mention is
the " Orchesographie" of Thoinot Arbeau, Langres, 1588,
quarto, of which I possess a most enviable copy. It is of
course a treatise on dancing, but it contains many examples
of dance tunes of the period, which give it a great interest to
musicians. With this work may be joined other treatises on
the same subject, such as " Le Gratie d'Amore " of Negri,
Milan, 1602, and the works of Caroso, " II Ballarino,"
Venice, 1581, and " Nobilta di Dame," Venice, 1600,
both quarto.
I am afraid that England runs rather a bad second to
France. One of the earliest works I can show is Dowland's
translation of " Ornithoparcus his Micrologus," London,
1609, folio, of which I possess a very poor copy, as I
do of the first edition of Morley's famous " Plaine and
Easie," London, 1597, folio, but I am not ashamed of my
copy of the second edition of 1608. I also put out copies of
those queer books, Butler's " Principles of Musick in singing
and setting; with the twofold use thereof," London, 1636,
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quarto, a good book in itself, but remarkable for its
Shonetic spelling, and his other work " The feminin'[onarchi'," Oxford, 1634, quarto, of which the interest to
musicians centres in the " Melissotnelos, or Bees' Madrigall,"
descriptive of bees swarming. You will also find Locke's
"Melothesia."
Of Christopher Simpson's " Division Violist" I have all
three editions, but show the second. The " Compendium,"
as well as Playford's " Introduction to the skill of Musick,"
are too well known to exhibit, but you will find an excellent
copy of that delightful book, Mace's " Musick's Movement,"
and in addition a curious advertisement announcing the work
at the end of a pamphlet by the same very remarkable author
on a " Rational Discourse concerning the Highways of
England," "printed for the Publick good," 1675. He gives
as his reasons for advertising the work that " he considers he
may do both himself a conveniency by it, and many worthy
Persons a kindness in letting them know that such a book
is coming forth."
I am afraid I must now detain you a few minutes longer
while I show you some few rarities in practical music which
I possess. And first I must show you a very grand volume
of motets for 4, 5, and 6 voices, Augsburg, 1520. F6tis, who
possessed a MS. copy only of this work, describes it as
printed from wooden blocks, but it will be seen on examination
that it is really worked at two printings. The motets are by
H. Isaac, Josquin, P. de la Rue, Obrecht, and Senfl. The
parts are en regard, as they are in the " Patrocinium
Musices" of Adam Berg, Munich, 1580, a volume of which,
containing a Passion for 5 voices, " Lectiones " of Job, and
" Lectiones Matutinae de Nativitate Christi," for 4 voices,
by O. di Lassus, you will find. This great work, of which six
volumes were devoted to the compositions of this master, was
completed in ten volumes. A volume of posthumous Masses
by Lassus, published after his death by Nicolaus Henricus,
Munich, 1610, seems to be printed from the identical type of
the " Patrocinium." In the year 1604 the same printer issued
a complete edition of the Motets of Lassus to the number
of 516, collected by the piety of his sons. These are much
more modern in appearance, each part being separately
printed. The work, of which I have a complete copy,
consists of six volumes. Twenty-one years later, Gaspar
Vincentius published at Worms a " Bassus ad organum " to
the whole collection, and this 1 also show.
Another large and valuable collection of Motets was the
41
 Florilegium Portense " of Bodenschatz, in nine volumes,
quarto, Leipzig. It contains 215 motets by various com-
posers. The work is in two parts, and mine is the second
edition of the first part.
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Although belonging to a much later date, it will be as well
to complete the notice of sacred music by directing attention
to a volume of Eslava's " Musica Sacra," a most valuable
collection of Spanish music, the rarity of which is so well
known.
Of madrigals I am able to show a few sets, a couple by
Monteverde, one by Cipriano di Rore, one by Luca Marenzio,
and one by Arcadelt. With the exception of the last, these
are printed at Venice, and it will be noticed how bad the
execution had become. Of English madrigals I have the
first set of N. Yonge's '' Musica Transalpina," London,
T. East, 1588 (the first work of this nature published in this
country), Farmer's madrigals, 1899, Wilbye's second set,
1609, and Croce's "Musica Sacra to Sixe Voyces" 1608.
Of these copies all the parts are complete. To them
may be added Ravenscroft's " Deuteromelia," 1609, and
"Melismata," 1611, the latter containing the Christmas
Carol, " Remember, O thou man," which some writers
have looked upon as a germ of " God save the King." I
may mention that Sir J. F. Bridge arranged the carol from
this copy, and that it has been sung several times at the
Abbey. You will also find the exceedingly rare " Musicall
Banquet" of Robert Douland, containing specimens of lute
tablature, and of some few years later one of Purcell's
" St. Cecilia's" Odes, 1684. I also put out my copy of
Blow's " Amphipn," on account of the beauty of the portrait.
The first specimen of dramatic music is " incidental" and
not operatic, and is probably the first printed example. It
consists of a chorus or two inserted in a drama by the great
scholar, Reuchlin, for a school performance in the year 1514.
In the " Balet Comique de la Royne " the music is also only
incidental. The book is a rare one, and although the copy
has gone through a sad experience, many will be glad to see
a work so often alluded to. And this brings me to the first
real opera, the famous " Euridice " of Peri, of which I am
able to show you a copy of the first edition dated 1600, which
is one of the treasures of my library. By a curious
coincidence, for it is a strange slice of luck, I am
able to place with it an original " book of the words" of
the same date, as well as that of " Dafne,1' set to music
by Corsi, the libretto in both instances being by the poet
Rinuccini. I am afraid there is a large gap between this
first opera and those of Lully, of which my collection is
almost complete, as indeed it is of his somewhat dull
successors, Campra, Destouches, Desmarets, Collasse, and
Lacoste. I have also a number of Rameau's operas. I put
out " Hippolyte et Aricie," as it was the first to bring him
into celebrity. This is folio, while all its successors were
oblong quarto.
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166 Some Notes on Musical Libraries.
This leads us to instrumental music, and you will find a
copy of Rameau's " Pieces de Clavecin," Paris. 1741, folio;
also the beautiful first edition of Corelli's Solos, Rome, 1700,
oblong quarto, as well as the pirated edition in the same form
by Etienne Roger, Amsterdam. I must also call your attention
to a curious set of Sonatas a tre, by Giovanni Ravenscroft,
alias Rederi, Inglese.. This is printed (very badly) in Rome,
1695, in quarto, and 1 believe was issued by Roger as a work
of Corelli.
Finally, there are two splendid specimens of music printing,
a set of studies by Domenico Scarlatti, and the very rare
original edition of Muffat's " Componimenti," and as a contrast
a set of Toccatos, &c, by Froberger, which I find puzzles the
best reader.
And now I must conclude, not so much that I have
exhausted all my works of interest, but that I fear I have
tried your patience.
NOTE.
This Meeting was held at the residence of Mr. J. E.
Matthew, who exhibited a large number of interesting and
valuable books in his library.
DISCUSSION.
THE CHAIRMAN (Mr. Prendergast).—We have met under
exceptional circumstances — circumstances of exceptional
1 interest and, I hope I may say without disparagement to our
I usual quarters, of exceptional comfort. I think the paper has
! been exceedingly interesting, and I will ask you to pass a
i- hearty vote of thanks to Mr. Matthew for his paper, and for
his very kind hospitality.
! (A vote of thanks was passed by acclamation.)
I As to the subject of the paper, I think there is nothing
substantial that I can add to it. I think I might mention
that it is stated in the appendix to Grove's Dictionary that
the library of Durham Cathedral has been catalogued by
Dr. Armes. Now I think we should like as far as possible to
take a look at these works with which we are surrounded.
i If however any one present has anything to say on the
subject we shall be pleased to hear from him.
Mr. SOUTHGATE.—I should have liked to take a glance at
some of the statements Mr. Matthew has made in his most
interesting paper, but of course we must have some regard
to the time. A great deal of what he said was of the deepest
interest to all who value old books. He quoted the motto,
Quid ultra queens ? Looking round here I think the proper
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Some Notes on Musical Libraries. 167
answer should be Nihil! He seems to have almost every
book that one would desire to see ; yet I daresay, considering
the desires that collectors always seem to display, there are
some more books that even Mr. Matthew would like to
possess. With regard to the foreign libraries, we often hear
it said, you have nothing like this in England. But one must
remember the great change that took place at the end of the
Reformation. Soon after that the Puritans in their terrible
iconoclastic fury destroyed the service-books, broke up the
organs, and sold the pipes I believe for pots of ale. That is
one of the reasons why our cathedrals cannot boast of the
treasures that are to be found abroad. But still there are
some libraries that we are proud of. Ely has been mentioned;
that is very complete, because no portion of it was destroyed.
Amongst others are the old monastic books, giving an
account of almost everything that was done daily—even the
food they had to eat. At Hereford also the library has
not been destroyed. It was in a difficult place for the
Cromwellians to find, and one has to go to the roof of the
choir aisle. A curious old custom still obtains there. Many
of the books are chained, and run along fixed rods. A
great many bibliophiles seem to care little for the contents
of their books, but value them only for their rarity or for
their condition. But Mr. Matthew is not one of those ; he
can tell you what there is of interest within the covers.
Sebastianus Virdung's book (1511) is a specially interesting
volume. Many of the engravings are quite valuable. It is
written in a Bavarian dialect very difficult to translate; but
the pictures are very interesting. You find there the
earliest illustrations of the old keyboard. One shows all
the keys white but one; the sole black note corresponds to
our B flat. A few pages farther on you can see our modern
chromatic keyboard. The scale up to just before Virdung's
time was simply the diatonic scale with an additional B flat(the flat 7th used in the key of C). There is another curious
cut I remember ; he gives a picture of the kettle-drums, and
he says : " They make so very much noise that I verily
believe they were invented by the devil." Then we come to
Praetorius. What an interesting book he has left us! The
number of engravings of old instruments in that book, and
the careful way in which they are executed, is most
entrancing. There are organ-pipes of different kinds
correctly drawn to scale, regals, and a variety of ancient
instruments. It is certainly a book to look into, and not
merely to keep on the shelf. Still more remarkable is the
great work of Mersenne. He treated of everything in music,
harmony, composition, instruments, and also vibrations. If
you look at the work of that wonderfully gifted patient old
monk, you will find he gives the vibrations of the various
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168 Some Notes on Musical Libraries.
scales set out to C, showing the mathematical ratios for every
possible interval. Our lecturer mentioned the German Society
that reprints these old books. I wish it were better known
in England. There are many old books like those I have
referred to that we could print very well in England.
How rare is Master Mace's " Musick's Monument" ! Some
years ago I was approached by a gentleman who said, " Is it
not possible to find a society to reprint these books ?" I can-
not help throwing it out as a suggestion to the members of
this Association. I do not think it would cost us very much
money, and I believe it would greatly add to our knowledge
of the past history of the art. Mr. Matthew mentioned
Sir Frederick Gore Ouseley's papers. I was not only present
on the occasion when they were read, but it fell to my
lot to be asked to reduce them for his " Life" which
was published by Mr. Joyce. I would like to say in men-
tioning his name, that he was not only a great man and
learned musician, but his diligence was extraordinary. He
had these fine Spanish and Italian books, and you will
find the sides of them filled with annotations. He told
me he learned Spanish in order to read those books; Italian
he spoke beautifully. One mentions that to show what
a diligent and learned man he was, and how he valued his
books, and did not merely keep them on the shelves for show.
I am sure music owes a great deal to Mr. Taphouse for his
diligence in collecting the instruments and music, and for
his great kindness in showing them. Not long ago
Mr. Taphouse bought at a sale at Puttick and Simpson's a
rather shabby-looking old book of manuscript music. He
took it home, and found it was a book no doubt made for the
Finch family at Burley House by Oakham—their name
occurs in it. Among other music it contains a Violin Sonata
by the great Purcell—the only one he ever wrote; it was
never before known that he had written such a piece.
Mr. Taphouse was good enough to allow it to be reprinted.
Unfortunately this was done in Germany, and in a terribly
mutilated form. Sir Frederick Bridge when he heard
Mr. Cobbett play it was so annoyed to find how badly it had
been treated that he has prepared a correct edition, which
will shortly be produced in the Musical News.* It is really
a very fine sonata, and I for one say that if the name of
Sebastian Bach was attached to it, I should readily accept it.
That is an instance of what a collector of books may do.
Mr. MATTHEW. — With regard to Mace's " Musick's
Monument," I might mention that it has been nearly entirely
reprinted in Southey's " Doctor "—a most unlikely place to
look for it, but there it is.
* It will be found in the Musical News of May 30, 1903.
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